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GOLD AND ENAMEL HAT JEWEL 
French, about 1540 ’ 
Purchase from the J. H. Wade Fund, 1938 


TABLE FOUNTAIN OF SILVER GILT AND TRANSLUCENT ENAMEL 
French, end of XIV Century 
Gift of J. H. Wade, 1924 
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A GOTHIC FOUNTAIN DESIGN BY THE 
GOLDSMITH-ENGRAVER MONOGRAMMIST W¢4 


HE known engravings of the Master W4%, the greater 

number of which Lehrs lists and reproduces in his definitive 
catalogue, place this anonymous artist as a Netherlandish en- 
graver who worked in or near Brussels or Bruges in the second 
half of the fifteenth century. Since W# engraved a large coat 
of arms’ for Charles the Bold, Duke of Burgundy (1433-1477), 
a commission which could not have been carried out earlier 
than 1470, it is probable that W4’s active years were somewhat 
before 1470 and extended until 1480. The Master may have 
belonged to the large train of artists and artisans whom the 
Duke is known to have gathered around his court; and the 
Master W# may even have followed in the wake of the duke’s 
military excursions, a supposition which is suggested by the 
eight engravings of soldiers and encampments that chronicle 
the duke’s campaigns. That W% worked at Strasbourg under 
the Master E.S., perhaps as a fellow pupil with Martin Schon- 
gauer, is an inference based upon the influence of E.S. evident 
in W%’s engraving style. 

Besides the coat of arms and the camp scenes, W$ engraved 
religious subjects in the typical Flemish tradition; a series of 
ship designs, seven of which remain; goldsmiths’ designs for 
leaf ornaments, in which are found the influence of the Master 
E.S.; and architectural subjects showing saints in niches, chapel 
designs, baldachinos, details of buttress structure, and so forth. 

A fountain design? recently procured for the Dudley P. Allen 
1 Max Lehrs, Der Meister W% (Leipzig: Karl W. Hiersemann, 1895), p. 16, No. 44, Pl. XV; 


Max Lehrs, Geschichte und kritischer Katalog des deutschen, niederlandischen und franzésischen 
Kupferstichs im XV Jahrhundert (Vienna, 1930), p. 72, No. 48. 


2 No. 37.565. Height 232 mm.; width 72 mm. See Henry Sayles Francis, “A Gothic Table Foun- 
tain and an Engraved Design for One by the Master W4,” The Print Collector's Quarterly, 
Vol. 26, No. 2, p. 225; Max Lehrs, Der Meister W%, p. 19, No. 65, Pl. XXIV; and Max Lehrs, 
Katalog, Vol. VII, p. 90, No. 62. 


Published —— , exceptin: st and September, by The Cleveland Museum of Art, in Wade 
Park, ‘enter Station, hio. gh included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1939, The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Py: at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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Collection is one of five fountain engravings among W%’s work. 
Its architectural form suggests late Gothic stonework, a few 
actual examples of which remain intact in Switzerland and 
South Germany today. This specific design, however, would 
argue against any practical rendering in stone; and both Lehrs 
and Boerner conclude that it would have been more feasible for 
goldsmiths’ work. Particularly current in Charles the Bold’s 
time were baubles described as table fountains’ which, like 
religious reliquaries and craftwork, were wrought in precious 
metal and often decorated with precious stones and enamel. 
Engravings were probably used as guides for reference and 
gradually, with handling and passing from one artist to another, 
wore out and disappeared, thus accounting for the fact that 
but three impressions of this design remain today. 

Of the objects themselves, there is record of their having been 
given by one rich prince to another; but Lehrs said that one 
could only guess about them, since nothing of all this delicate 
treasure remained. In 1925, however, the Museum acquired the 
only known extant table fountain? which serves to corroborate 
Lehrs’s surmises. In date it is nearly one hundred years earlier 
than the Museum engraved design, being dated by Destrée 
around 1370 on the basis of its architectural style and trans- 
lucent enamel decoration. 

Although detailed descriptions of the workings of these de- 
vices were extant, until the discovery of the Museum fountain 
no actual object was known. Certainly some mechanism ob- 
viously existed in the Museum accession. Besides the engrav- 
ings, there exist drawings for such table fountains, several of 
which are preserved and have been written on and illustrated in 
various publications,’ and one in particular* which is derived 
from W%’s engraving in question but with additional figures 
on the finials, and a base with frieze of nude figures interwoven 
with foliate ornament. 


1 Paul Lacroix, The Arts in the Middle Ages (New York: D. Appleton and Co., 1875), p. 13. 

2 See Bulletin of The Cleveland Museum of Art, March, 1925, p. 36 (repro.); E. von Basserman- 
Jordan, The Clock of Philip the Good of Burgundy (Leipzig, n.d.), p. 39. 

8 J. H. Whitfield, “A Newly Discovered Diirer Drawing for the Ashmolean,” Old Master Draw- 
ings, December, 1938, p. 31. 


4 Horst W. Janson, “A Late Mediaeval Fountain Design,” The Bulletin of the Fogg Museum of 
4rt, Vol. VIII, No. 1, p. 11; also, Bertha H. Wiles, “An Exhibition of the Fountain,” idid., 
Vol. IV, No. 2, p. 30. 
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Returning once again to the Museum print by W4, one 
further feature adds interest to this particular impression. On 
the reverse of the engraving is to be found the faint outline of 
the stays, crow’s-nest, pennant, and hull of one of W%’s ship 
designs. A comparison of this outline with any of the seven 
extant ship prints of W4 shows quite clearly that this counter- 
proof is of still another print now lost. It remotely approxi- 
mates Nos. 32 and 34, Plate XII (Lehrs, 1895), though the 
measurements and position of the outlines do not correspond. 
This counterproof, which must have been an accidental record- 
ing that occurred while W was drawing prints of various 
plates, is all that now remains of a lost ship print. Lehrs 
probably never saw the reverse of this particular impression of 
the fountain design, since in cataloguing this print he makes no 
mention of the ship in counterproof. 

The Museum engraving is the second impression and is re- 
corded in Lehrs’s catalogue as from the Albertina Collection 
in Vienna; further, he mentions that it is a fresh, early im- 
pression without reworking. It is printed on paper with the 
watermark of the Gothic P and has wide margins either side 
of the plateline on each side. One of five plates of Gothic foun- 
tains by the Master, this fountain design is the only one 
definitely intended for goldsmiths’ work. HENRY S. FRANCIS 


A HAT JEWEL OF THE RENAISSANCE 


“Tt was the custom at that epoch to wear little golden medals, 
upon which every nobleman or man of quality had some device 
or fancy of his own engraved; and these were worn in the cap. 
Of such pieces I made very many, and found them extremely 
difficult to work.” Thus Benvenuto Cellini, in a part of his 
famous autobiography,’ speaks appositely of those exquisite 
hat ornaments which are today among the rarest incunabula 
in Renaissance goldsmiths’ work. 

Many pictures in the first decade of the sixteenth century 
show these typical medallions decorating the turned-back brims 
of the characteristic head covering of the time. In the exhibition, 
“Masterpieces of Art,” at the New York World’s Fair, in two 


1 The Life of Benvenuto Cellini Written by Himself (New York: Brentano, 1906), p. 154. The 
period referred to is probably about 1525. 
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pictures by Bartolommeo Veneto and in one by Pontormo,' 
such hat jewels appear. Furthermore, in a Bartolommeo Veneto 
at the Golden Gate International Exposition,” lent by Mrs. 
James Parmelee and willed by Mr. Parmelee to The Cleveland 
Museum of Art, the medallion in the cap can be actually 
identified as after a medal by Andrea Briosco, called Riccio 
(1470-1532). The above mentioned works are by Italians, but 
examples by French artists could be as easily listed. The impact 
of Italy and the Italian Renaissance was, however, far greater 
on France than the influence of France in the reverse direction, 
and Italian artists, among them Leonardo and the goldsmith, 
Benvenuto Cellini, were called to Paris to introduce there, in 
all their fullness and variety, the art forms of the Renaissance. 
By 1540, however, the French flair for personal expression 
begins to reassert itself and the golden hat jewel of about that 
date* just bought by the Wade Fund for The Cleveland 
Museum of Art could be easily identified as French by the 
human types and by the architectural details of the throne, if 
its provenance were not made doubly certain by the inscription 
in old French: QVI.A.DIEV.VEVLT.CONPL(AIRE). HONNEVR.LVY. 
DOVIT.FAIRE. (Who would wish to please God should do Him 
honor.) It is an inscription composed by the fantasy of some 
gentleman who used it as his personal device. It does not belong 
to any particular family, nor does it belong to any religious 
order. At this time such inscriptions were always individual. 
The tiny jewel is worked in gold, beautifully heightened by 
opaque enamel in white and translucent enamel in color. As an 
example of pure craftsmanship it is important, but it has an 
added glamour in revealing in so perfect a fashion the exquisite 
quality of the personal jewelry of the sixteenth century. 
WILLIAM M. MILLIKEN 


1 Masterpieces of Art, Temporary Check List, New York World’s Fair, 1939, Gall. VIII, Nos. 3, 
7, 13; Guide and Picture Book (New York: The Art News, 1939), Color Pl. III and No. 55. 


2 Masterworks of Five Centuries, Golden Gate International Exposition, San Francisco, 1939, 
No. 19; Catalogue of the Twentieth Anniversary Exhibition of The Cleveland Museum of Art, 
1936, No. 173. 

8 38.424. “Adoration of the Kings.” Diameter 124”. Collections: Thewald, Cologne; Eugen 
Gutmann, Berlin. Bibliography: Privatkatalog der Kunstsammlung Eugen Gutmann, ed. Otto 
von Falke (Berlin, 1912), No. 11; Kaiser Friedrich Museumsverein, Berlin, 1900, Cat. No. 352 
and 1906, Cat. No. 346. 
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LOANS TO IMPORTANT EXHIBITIONS 


The Museum has lent thirteen objects and pictures to exhi- 
bitions this summer. 

To Venice has gone the large portrait from the Holden 
Collection, “‘Agostino Barbarigo” by Paolo Veronese, which is 
being exhibited throughout the summer at the “Mostra di 
Paolo Veronese” in the Palazzo Giustinian. 

To California, for the “Pacific Cultures” exhibition in the 
Golden Gate International Exposition, have been sent a Chinese 
scroll painting, “Cloudy Mountains”; a bronze vessel recently 
acquired by the Museum; a bronze ax; and a monster mask of 
the Six Dynasties. To the section, “Masterworks of Five Cen- 
turies,” at the fair in California the Ingres, “Portrait of a Man,” 
has been lent. 

To New York for the fair’s ““Masterpieces of Art” have gone 
a miniature portrait of “Sir Anthony Mildmay” by Isaac 
Oliver, an Elizabethan Englishman; an oil by Magnasco, “The 
Synagogue”; and the fifteenth-century German panel, “The 
Two Lovers,” painted presumably in Ulm about 1470. At the 
National Academy of Design for its exhibition of the work of 
deceased and living members is “Turning Stake Boat” by 
the Philadelphian, Thomas Eakins. Albert Pinkham Ryder’s 
“The Race Track,” or “Death on a Pale Horse,” is shown at 
the Museum of Modern Art in an exhibition called “Art in Our 
Time”; and for the exhibition, “Life in America,” George 
Bellows’s “Stag at Sharkey’s” has been sent to the Metro- 
politan Museum of Art. 

At Yale University, New Haven, the Museum’s “Portrait of 
Nathaniel Hurd” by Copley will be shown through September. 

HENRY S. FRANCIS 
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ACCESSIONS—GIFTS AND PURCHASES 


February 1 to June 30, 1939 


BOOK-PLATES 
American 
39.262 One by Edward Timothy Hurley, Gift of The Artist 
39-263 One by Edward Timothy Hurley, Gift of The Artist 
39-264 One by Edward Timothy Hurley, Gift of The Artist 


DRAWINGS 
American, Cleveland School 
39-246 Woman Seated on a Trapeze by Charles M. Campbell, Gift of The 
Print Club 
39-247 Man Seated by W. LeRoy Flint, Gift of The Print Club 
39-248 San Diego Mission by Henry G. Keller, Gift of The Print Club 


EMBROIDERIES 
American 
39- 58 Double Collar, 1830, Gift of Mrs. Charles B. Gleason 
European 


39. 56 Handkerchief, 19th century, Gift of Martha Lueke 
39: 57 Handkerchief, 19th century, Gift of Selma V. Sullivan 


ENAMEL 
American, Cleveland School 
39-230 Plaque by Kenneth F. Bates, The Dudley P. Allen Collection 


GLASS 
Czechoslovak 
39-194 Bowl by Moser, The Coralie Walker Hanna Memorial Collection, 
Gift of Leonard C. Hanna, Jr. 
French 


39-193 Vase by René Lalique, The Coralie Walker Hanna Memorial Collec- 
tion, Gift of Leonard C. Hanna, Jr. 


LACE 
Italian 


39-254 Scarf, 19th century, Venetian, Gift of Mrs. Robert Plaisance 


MEDALS 

American 

39-265 The Old World by Edward McCartan, The Dudley P. Allen Collec- 
tion 

39-266 The New World by Edward McCartan, The Dudley P. Allen Collec- 


tion 
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PAINTINGS 
American 
39-234 Oil: Harvest Time by George Inness, Gift of Mrs. Henry White 
Cannon 


39-267 Water color: Rishi Calling Up a Storm by John La Farge, Purchase 
from the J. H. Wade Fund 


American, Cleveland School 

39-223 Oil: Spring Still Life by E. Bart Gerald, Cleveland Traveling Exhi- 
bitions Fund 

39-225 Oil: Crumbling River Bank by Lloyd L. Westbrook, Cleveland 
Traveling Exhibitions Fund 

39-224 Water color: Comet’s Rest by Ted L. Maddock, Cleveland Traveling 
Exhibitions Fund 

39-232 Water color: Path of the Sun, Caleta, by Henry G. Keller, Bequest 
of Mrs. Henry A. Everett for the Dorothy Burnham Everett Me- 
morial Collection 

39-195 Water color: Old Grumpy by Henry G. Keller, The Coralie Walker 
Hanna Memorial Collection, Gift of Leonard C. Hanna, Jr. 

1593-39 Water color: Chagrin Bridge by William C. Grauer, The Hinman B. 
Hurlbut Collection 


French 
39. 63 Oil: A Nude by Thomas Couture, Gift of Leonard C. Hanna, Jr. 


German 

194.39 Oil: Girl with Letter by Karl Hofer, The Hinman B. Hurlbut Collec- 
tion 

195.39 Water color: This Burning World by George Grosz, The Hinman B. 
Hurlbut Collection 


Indian 
39. 65 Miniature: Hunting Scene, second half 16th century, Mughal, The 
Dudley P. Allen Collection 


39. 66 Miniature: Pastoral Scene, second half 16th century, Mughal, The 
Dudley P. Allen Collection 


Italian 


39- 68 Oil: Lazarus and the Rich Man by Jacopo Bassano (Jacopo da Ponte), 
Purchased by Incomes from the Delia E. Holden Fund and the L. E. 
Holden Fund 


POTTERY 

American, Cleveland School 

39-226 Bowl by Mary Adelaide Andrews, The Mary Spedding Milliken 
Memorial Collection 

39-227 Plate by Charles Francis Mosgo, The Mary Spedding Milliken 
Memorial Collection 

39-229: Bowl by Esther Marshall Sills, The Mary Spedding Milliken 
Memorial Collection 
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Chinese 

39-255 Vases, Ming Dynasty, Gift of Laurence H. Norton, Robert C. Norton 

39-256 and Mrs. Miriam Norton White, in memory of Mr. and Mrs. D. Z. 
Norton 

39-257 Bowls, Ch’ing Dynasty, Gift of Laurence H. Norton, Robert C. 

39-258 Norton, and Mrs. Miriam Norton White, in memory of Mr. and Mrs. 
D. Z. Norton 


PRINTS 
German 
39. 67 Engraving: Man of Sorrows by Martin Schongauer, The Dudley P. 
Allen Collection 


TEXTILES 
From the H. A. Elsberg Collection 
Sicilian 
39. 46 Brocade, 11th-12th century, Purchase from the J. H. Wade Fund 
French 


39- 37. Tapestry weave, about 1300, Purchase from the J. H. Wade Fund 
39- 33 Brocade, 18th century, Purchase from the J. H. Wade Fund 
39- 34 Brocade, 18th century, Purchase from the J. H. Wade Fund 


Hispano-Moresque 

39- 39 Brocade, 13th century, Purchase from the J. H. Wade Fund 

39. 40 Brocade, 13th-14th century, Purchase from the J. H. Wade Fund 
39- 35 Brocade, 14th century, Purchase from the J. H. Wade Fund 

39- 36 Brocade, 14th-15th century, Purchase from the J. H. Wade Fund 
39- 42 Brocade, 14th-15th century, Purchase from the J. H. Wade Fund 


Spanish 
39. 48 Brocade, 15th century, Purchase from the J. H. Wade Fund 


Italian 

39- 41 Brocade, 13th-14th century, Purchase from the J. H. Wade Fund 
39- 44 Brocade, 13th-14th century, Purchase from the J. H. Wade Fund 
39- 43 Velvet, 15th century, Purchase from the J. H. Wade Fund 

39- 45 Velvet, 14th-15th century, Purchase from the J. H. Wade Fund 


Persian 
39- 47 Silk, 12th century, Purchase from the J. H. Wade Fund 
39- 38 Silk, late 16th century, Purchase from the J. H. Wade Fund 


Miscellaneous 

39. 49 Five pieces of velvet and brocade, design for silk and weaver’s chart 
to _—_ designed by H. A. Elsberg and woven in France, Gift of the Estate of 

39- 55 H.A. Elsberg 
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PORTRAIT OF A MAN 


Jean Auguste Dominique Ingres, French, 


1780-1867 THE TWO LOVERS 
Lent to the Golden Gate International Expo- | German, Swabian School, Ulm, about 1470 
sition, San Francisco, 1939 Lent to the New York World’s Fair, 1939 


CEREMONIAL WINE VESSEL PORTRAIT OF AGOSTINO BARBARIGO 
Chinese, Early Chou dynasty, 1122-950 B.C. Paolo Veronese, Italian, Venetian School, 
Lent to the Golden Gate International Expo- 1528-1588 

sition, San Francisco, 1939 Lent to “Mostra di Paolo Veronese,”’ Venice, 


1939 
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ADMISSION 
Open daily from 9 a. m. to 5 p. m., except as 
follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Free days: Sunday, Wednesday, Saturday, and 


public holidays. Friday evening is free from 
7 to 10 during the lecture season. 


On other days an admission fee of 25 cents is 
charged to «ll except members, holders of com- 
plimentary tickets, and children cf school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp Ho .tis 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings Louise BURCHFIELD 

Curator of Prints Henry SAyLes FRANCIS 
Associate Curator of Prints Leona E. PRASSE 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education Trnomas MuNRO 
Assoc. Cur. for Administration Louise M. DUNN 
Supervisors of Instruction: RutH F. RUGGLEs, 
KATHARINE G. WICKS. 
Secretary for Administration 
Staff Secretary MARGARET F. BROWN 

Librarian, NELLG. SiLL. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, Mrs. MILLER, MISS 
ALBAUGH, Mrs. CUMMINGS, Miss Doy.e, Miss 
REINHARDT, Miss STUNTZ. 


Ipa LEE ROGERS 


GIFTS TO THE MUSEUM 


The Directors will be pleased to discuss with 
friends possible gifts, bequests, or ways of assist- 
ing in the work of the Museum. 


SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute 

Endowment Benefactors contribute 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 
Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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